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HappyHusband
Interested in
Divorce Laws
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Wl*» . man has been happily mar-

md for nearly a doeade it it not ex-
paeted that he will have more than a
.Maine; interest in divorce lawa and
{divorce procedure. Mention the sub-
aet to him and he appears to lltten,«t actually hit mind it milea away.Ha ehrugs hit ahouldert, takes his clgaront of hia month for a moment and

arat "Divorfe; oh, yet, divorce," but
dom does he set any further.
Edwin Maxwell, who is playing in

"Eaat It West" at the Astor. and it itt
etage director. does go further. He it
married,'happlly he admitted, and yettakes a deep interest in divorce lawt.
He aaidt

**Taka the problem of incompatlbil-itjr. A man and woman are bound
legally. Their naturet are diametrlcallyopposed; they can't get on. Econora-
ieally, the woman is unable to take
eare of herself. 'I dare you to leave
my house' is the man's attitude. Everyhour the woman aponds with such a
man is bringing her nearer toward
death, end actually the man it at much
. murderer aa if he had etuck her with
a knife in the flrst place, and the law it
an aecetsory before and after the fact."I know of many tuch cases. Peopleaeem to overlook the fact that if a
man and vsbman are good frienda atwell as husband and wife they have a60 per cent advantage over othert. Thedivorce laws should be amplifled andmade much more lenlent, and the judgein the divorce court thould be a tpe-eialiat, one trained in ptychoiogy andwith a wide knowledge of human rela-tiont."
But Edwin Maxwell it not always soaeriout. He has what he calls an "ex-tarior frorwn" which is misleading.cometimes he seems gloomy and for-

Edwin Maxwell
bidding, but actually it not, He haa a
flnely developed sense of the ridlcu-
lous, which he says has helped him
over many a stubborn place. His
grandfather and father, both namedEdwin, were physicians. and he him¬
self has the degree of M. D. from the
University of Edinburgh, but, oddlyenough, not one of the three practicedthe profession. The oldest Edwin Max¬well closed his medical books and
turned to civil and sanitary engineer-ing, the next one became a textile ex¬
pert and the present Edwin JJaxwellturned to thf stage as director and
actor. Actually, he left the stage tem-
porarily to study in Scotland, for atfifteen he made hit Btart as an actorin "The Last Days of Pompeii." Hecant account for his own failure andthe failure of his father and grand-father to practice medicine after takingtheir degrees.
"Perhaps it was an economie reason

that led them to study medicine. Pos¬sibly they wanted to learn how to take
care of their families," he said.
, During his twenty-four years of stageexperinece Maxwell has found time to
help arrange the books of abig financial
organization when a receiver took hold,to do newspaper work on the PaciflcCoast, to teach dramatic art, to directmotion pictures and to study stage direc¬tion. Next to acting or directing helikes nothing better then to take the
motor of hit car apart and fusa overit until he hat accumulated more

freaae on hit perton than any machinist
d a garage.
Since "East Is West" started on Itslong run Maxwell has been called uponta play practically every male part in

the play, and has yet to be in a playwhere this has not been true.
ii _Th,e- ,Bta-\e director," he savs,should be given complete control, ashe usually is, without being compelledto play a part. Several of the man¬
agers have come around to this pointof yiew and are choosing men of weightand dignity to keep things runningamoothly backstage."To play as many parts as he <loet itlt necessary to have a knowledge ofthe whole plan and to have a goodmemory. Maxwell says he would have
no diffleulty in dictati.,g the text ofEast Is West" from the first Chineseexclamation to the end, including allbusiness and stage directions.After a play has been in New Torkfor two weeks, I throw the script awayand trust to my memory. I can mem-oritie script. but not music."
Maxwell has had his own stock com¬panies in Passaic, Paterson and Pitts-«eld, besides playing in many Broad-**yproductions.
Rehearsing for two hours is just as

___t M--_leht hour8 of any ordinary
*___ . h? menta- "train is great and
._*__ i

*lao 8tron«f den»»nd on one'spnysical powers."
__Sfl__!f*!a ? "tudent .* Physlognomy_T. ??_&£ ?f V8lu*ln "tage dlrJctio-L
_» av?*!;? to, WMtiee his knowledge_?.H.!..lnHervi*wer'.8nd 80 true were_1?1 a n^Tl" tha,t U_WBa n«essary to

In Picture Theaters
CifITOfcrEt_ld C1*y-o« in "Younr-Mrt. Winthrop"; 'TEdgar and tn_Teacher't Pet/ the first of »J!of Booth T-rklnrton boy cometfiet"Al St. John in "Ship Moi^j PietriFloridia's English opera. "Paoletta »

BBOADWAY-Priscilla Dean in "Tha?Irgin of Stamboul," for the firttwaek of an indeflnite engagement*Hugo Jansen's "Powder Puff Polliet."
BTRAND-D. W. Grifflth's latest pro-doetion. "The Idol Dancer," withBichard Barthelmess and ClarineSeymour in the cast; Bray animated
cartoon; Chester scenic.

RIVOLI.Wallace Reid in "Excuse MyDust"; a Bruce ecenic; a comedy en¬
titled "Squeaks and Squawks."

RIALTO..Dorothy Gish in "Mary El-len Comes to Town"; "The Cham¬pion"; a Charlie Chaplin revival.
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Briggs Shows What He Saw at "The Passion Flower'
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Chaplin's Brother, Syd,
Turns to Serious Side
Of Making Picture Plays
A ahert talk with Syd Chaplin bringsconviction of an eye. that observea

closely and a mind that follows fast
with action. Here ia a man who will
not allow himself to be pushed intothe oblivion that is bo often the fate of
the relations of the well known. Con-
tent for a time to manage the business
affairs of his brother Charles, SydChaplin has returned to the screen withhis first picture since "The Submarine
Pirate," which was made three years
ago. This picture, called "The HundredMillion," has reached the stage where it
must be cut, and Mr. Chaplin, who onlycombines scenario writing, directingandcutting with acting, ia doing the cut-
ting.in New York because, as an
agent for manufacturers of aircraft in
southern California, he wished to at¬
tend the Aeronautical Show. *..

In the course of the brief talk thia
actor-director-business man referred toother business ventures, but there ia
space to speak onlv of his plans forthe future in motion pictures. On that
point. the difference between his two

Sictures is indicative of what he la to
o in the future. Between the alapatiekof "The Submarine Pirate" and the

straight comedy-drama of "The Hun¬
dred Million" there is a great gulf. Un¬
der a contract to do four pictures for

Edythe Baker
Famous Players, Mr. Chaplin plans todevote himself solely to comedy-dramaand to drama. The baggy pants and
the huge shoes of three years ago will
never again bo put on* by him."There are such unlimited possibili¬ties in the motion pictures," said MrChaplin, "that a man can bring to the
screen more imagination, more poetry,more play of feeling than can be
brought to the stage or to almost anyother art. There are unlimited comedyeffecta. Even the camera alone canprovide more comedy effecta than arepossible on the stage by the use oftnek photography. The motion picturecomedian has1 his wonc macte easy, ifhe wishes, by the camera. But thestage is conflned; it is limiUd physic-nlly to the extent of the atage, it islimited in tlme; it ia limited in thenumber of characters it can present.But there are practically no limits inthe motion pictures."
Mr. Chaplin admitted that the motionpictures left him scant time to give to hisbusiness affairs, but added, hastily.buui-

nesa must give way to acting, if there
were a conflict. His buslneas affairs
are now provided for in a mannar thatwill allow him to give all of his timeand er.ergy to the production of his
four pic4tures. The next two months
will be taken up with the cutting of
the last film made and with the pfeas-
urea of relaxation in the atmoaphereof New York.

»-¦' .

New Pianist on Keith Qrcuit
Edythe Baker, the nineteen-year-oh*

pianist featured in Harry Fox's new
vaudeville offering in the Keith thea¬
ters, came to New York only a fevmontha ago from Kansas City, aloneand unheralded, in search of a career

-fta!!?^ -U ln »n «ntertalnment one

«_nwv_? trew 8uch Rtt*--tJon to het_«!_.. T he ,.00» fWmed a contract toappear in vaudevxlle with Harry Fox
comedy companies. Her experiencwould seem to show that New Yerk inot so cool to unknown artista aa habeen supposed. Perhapa the fact thatSl,M-B»'k*r l_i._riklnfar f°«*-^»Wngjhas not been held against her. J

Accuracy Must Be the Watchword
Of the Hard-Working Technical

Director of Motion Pictures
Virtue is forced to be its own re¬

ward, to far as the technical direction
of motion pictures is concerned.
Those men, largely unknown to the
general public, who spend effort and
energy and youth in seeing that the
productions of screen plays are tech-
nically perfect reap their harvest in
the almost audible silence of the gen¬eral public. Only when a slight and
almost invisible error creeps by the
technical or art director do those on
the inside learn of the watchfulness of
the general public. Hard on the heels
of such an error come letters.letters
sarcastic, letters pitying, letters in-
formative.
Because of their reeoenition of the

cosmopolitan quality of the" motion
picture audlences of to-day art direc¬
tors have a working rule that for everypicture produced there will be found
in audiences the country over tens or
hundreds or even thousands of peoplequalified to scan the picture with a
truly critical eye.

In his office in the new Eastern
Metro studio in West Sixty-flrst Street
M. P. Staulcup, supervising art di¬
rector for the East for this company,told of some of the problems that the
art director faces daily. Incidentallyhe showed that the studio simplifies
many of these same problems. In what
is known technically as "backings" this
new studio is unexcelled. Large win¬
dows on each side of the studio will
allow of ebeing swung wide open and
.scenes will be taken against the back-
ground of reality. On the one side lies
Columbus Circle, with its ceaseless
flow of cars and busses and pedestrians;
on another lies Broadway, with all its
tradltional glamour and hard brilliancy;
on still another lies Central Park,natural, or nearly so, and on the same
side, a little to the south, a backgroundof apartment houses and roof topswaits for the camera. All in all there
is provided, without expense to the
company, a well-assorted lot of ex-
teriors.
Within the Btudio the Hghtening of

unnecessary work on the part of the
art director is embodled in the most
modern of equipment. Nature, made
ute of through the windows, is de¬
nied access through the skylight; the
whole roof of the Btudio is paintedblack, because, as Mr. Staulcup pointejiout, while she may be patient in the
matter of light, she is intensely unre-
liable. All work done at thn studio

will be done with the aid of artlficial
light. fTo return more directly to Mr. Staul-
cup, in what he said of his work in
recent pictures, there was evidence oi*
the desire present in all who cooperatein making pictures to approach real¬
ism as closely as possible on the tech-
nical part. That, in short, is the larger
part of the work of such men as Mr.
Staulcup, who have under them a largenumber of nrtists, carpenters and
mechanics, and who are responsible for
the excellence of the settings of the
screen playri made. It is in the con¬
struction of "interiors" that the great¬
est amount of research and ingenuityis called for, as it is for these "in¬
teriors" that the force of carpentershammera and the artists splash decep-tive colors.
Going back over the recent past, Mr.

Staulcup spoke of aome of the interiors
and exteriors that he and his assis-
tants have made. The work that he
mentioned was all done in California,jwhere the force at his command was
larger than it will be for the presentin New York.
"There are a thousand opportunities

to err," he continued. "The scenario
writer, in general, ekil'sd as he has
become, occasionally calls for an im¬
possible scene, or for one contrary tothe facts. In 'AliaB Jimmy Valentine'
the script called for one scene showingJimmy Valentine making watches in a
prison. The directions brought doubt
to me and I called on my research man
for positive information. When he
brought back word that in no prisonin the United States were watches
made the scene had to be changed.Another scenario called for a scene
showing a 'rocking-chair row' on the
piazza of a European hotel. Againthere was investigation which disclosedthe fact that rocking-chairs are
peculiarly American, and again the
scene had to be changed."It would truly seem that eternal
vigilance was the only price which
would keep art directors from beingoverwhelmed by mail.

¦ -«

To-night at the Neighborhood
To-night and the following week-end, March 27 and 28, the Neighbor-hood Players will give their regularperformances of Dunsany's "The Glit-

tering Gate" and Andreyev's "The Beau¬
tiful Sabine Women."

Joe McCarthy's Irish
Mother's Reply Inspired1
Him in His First Song
"How do you write your songs?" wasthe somewhat ingenuous questionplunked nt young Joseph McCarthy onthe eve of his recent sailing for Londonto witness the impending British

prcmiere of "Irene," to which mtnical
comedy he has contributed a baker's
dozen of lyrics so successful that theircombined copyrights constitute a cora-fortable fortune.
"I don't write my songs, I sing them,"he went on. "I have been singing songsall my lifer Out of the endiess throngof impressions that crowd into my con-

sciousness from all directions, there 1b
occasionally one that lingers, refusing
to be dismissed. ThiB impression is
sometimes the result of a stray word or
phrase heard by eftance in the street.
anywhere.or it may be the strain of a
street organ, or again it may be some
scent of momentary interest, some little
vignette of human happiness or tor-
row.
"Years ago, when I wsb a very Bmall

Joseph McCarthy
boy, the census taker eame to our houae
in Malden, Mass- and in my fhther'aabsence my mother answered the neces¬
sary questions. I was playing abouther knee at the time, paying little or
no attention to what was going on,when suddenly I heard her Bay she hadbeen born in Ireland. It was the flrsttime I had ever heard the word Ireland,or heard the question of anybody'abtrthplace under discussion, so you mayknow how small I was.
"Well, those words 'I was born in Ire¬land' made a lasting impression on me.lears afterward, when I had become aschoolboy, I suddenly found myself hum-

ming a tune from nowhere, and thenquite as suddenly I found myself sing¬ing certain words to that tune. Thewords were 'Ireland must be Heavenlor my mother came from there.' For
years and years afterward, such time asI was not singing or whistling a real
song I was humming that couplet.iMnally, I wrote a song around thetheme, using those lines for a refrainand that song turned out to be one of*
my mo3t successful efforts.
"During my school days in Malden,where by the way I attended the same

grammar school from which JameaMontgomery had graduated only a»lit-tle while before, I wrote hundreds of
songa, every one of them inspired afterthe manner I have just explained.None of them was offered for pub¬lication, chiefly because I didn't knowhow to go about the businesa of get¬ting them into print. Finally I turnedout one which seemed too good tothrow in the wastebasket. It's titlo
was: TH See You Later.'

"1 thought so well of lt that I aa-certained the name of a song publiaherin Boston, put on my best Suitand hat, and traveled in to aeehim. With my heart in my mouth Ioffered him my brain child for J2F.It seemed a fabulously big sura, but'nothing venture, nothing win,' I rea-soned to myself. The publisher read
my precious little aong right then and
nere, and then to my intense mortifica-tion, handed me back the manuacriptwith a perfunctory apology for notbeing able to use it. Then, thinking Ihad over-reached myself, I knocked off510 from the quoted price, but it waa
no good. Not at any price would hetouch t. I walked out like theproverbial cruBhed genius. I wen|back to Malden, and to the clackety-3ln_k of the trolley car wheela on the
return trip I composed, not a aongus I might otherwfse have done, but
a plan of action. I would publish myrejected brain ehajd myself, which I didLl,__than tnrM months later, clearing

, 93,000 from tha xxndertaklni.''

Romanticists
Are More Real
Than Realists

Are anr realists of tha theater really
the romanticists, and our caornad ro-

mantlo writers the real realists, after
aU? Joseph C. Lincoln has just been
turnlng as topsy-turvy on this engross*
ing subject. Incidentally, this Cape
Cod author, whose flrst dramatiied
work, "Shavings," has J_st sattled itself
on Broadway, is really interesting.
The quarrel between the realists and

the romanticists of the theater has al¬
ways seemed daadly dull and abstmse.
Sam Harris Insists the province of tha
theater is to entertain.flrst, last and
all the time. Bo does Mr. Lincoln. He
believes the same thing about bookt,
and his readers will testify that he is
a good entertainer. But one never can
tell what authors will do once they
turn playwrights. They want to revo-
lutionize the drama before they've been
in the show business five minutes. But
Mr. Lincoln is one of those humble
workers who never hope to reform, nor
revolutionite, nor even revivify, human
nature through the spoken, written or
acted word.

"It's almoat presumptuous," apolo-
gized the author, "for me to talk at
all about tho theater. You see, I'm
only an accident in it. 'Shavings'
would never have become a play if it
hadn't been for Colonel Savage. He's
a Yankee, and he saw in my book the
possibilities of a Yankee play. Nobody
is more surprised than myself that
'Shavings' became-a play. I can't be¬
lieve it yet. Every night I go by the
theater to make sure I'm not drearaing
or something. I'm worse than little
Babbie, our nine-year-old child in the
play, who looks in the lobby before

. At the Rialto
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Dorothy Gish in "Mary Ellen
Comes to Town"

she goes backstage to bej sure she is
really in the picture display. So you
see I'm not one of your confident dra-
matists.

"I haven't even any quarrel with the
American theater," confessed Joseph.C. Lincoln without a blush. "It seems
to me it is as healthy and normai and
buoyant as the Amertean life it is sup-Dosed to portray. All I can find fault
with are the so-called realists who
present unpleasant plays and say 'Thisls life,' while they condemn all pleas¬ant plays and say 'That is flction.'
"Life," Joseph Lincoln persjsta in

believing, "is made up of pleasant aswell as of unpleasant things. In an
Anglo-Saxon country, young and en*
srgetic, life has more lighte thanjhadows. We may net be as profound
is the Rustlans, but certainly we arehappier in our own way by looking onthe bright side of things. This brightjide idea, by the way, has never seemed
:o me such a shameful philosophy as
jome of the gloomy folks would have
is believe.
"Tragedy on the stage is fine,splendid. But the greatest of aU trage-diana shows us that there is comedyeven in tragedy. And you know aswell as I that there is more Joy than

sorrow in the average Amerlcan'a life.It is the combination of these elementsthat makes real realism.
"Even romance," Mr. Lincoln will tellthe world, "ia a part of realism. Doesn't

romance play a vital part in the liveaof nine out of every ten persons yoirknow? Sentiment, too, despised as itis by the unreal realists, is born andbred in the bonea of most of usi Of
course, there is true sentiment as well
as true realism, and I don't like stickysentimentality any better than Gorkywould. But it doesn't offend my goodsense any more than aticky realismdoes.
"To be realiatic,*- maintained Mr.

Lincoln, "it ls not necessary to deal ex-
clusively with unpleasant thinga and
persons. And have you ever noticedthat the pleasant thinga are much moreinteresting? Most folka would ratherhear a funny story than a hard lucktale. To my mind humor la juat aareaiistlc aa hard luck.and I knew bothfrom experience.
"From experience, too," he declared,"I know moat of the folka ln 'Shavinga.'On Cape Cod I've known a full dozen

Sam Hunniwells, though I auppoae the
so-called realists would aay he waa
pure fiction because he had a big heart.
Well, he ian'tr.any more than old hard-shell Phin Babbitt ia fiction, or Gabe
the /Joaaip or the Effleieney Salesman
of 'Shavinga.' IVe known them all on
Cape Cod.'r
Mr. Lineoln waa asked lf he drew thecharacter of Shavinga from life.
"Jed ia a romantic character," en¬

lightened hia creator. "No, I couldn't
five you a letter of introduction toim. He ia an odd type, a combination

, J"-;!}eB yoa dldn,t dr»w h*» *»om reallife ?"
"Mercy,- proteated Mr. Lincoln, -»

man doeant have to have ltved to be
put in a play. Aa long aa he'a enjey-able on the stage, what more can yooaskV
"Then yea'ra not a real realiat,eitherV
"No ner*,* «m!lt4 tha author of"8ha*tnga/- "than tha gloomy fellowsWh» JMTe* _*!_, floww wlth their mod."
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WOLBMOBB UVBWiM BVRBAV AND UV8W LBAOVB OP AHBRICA ANN
CARNEGIE HALL, THIS AFTERNOON AT 3

MOISEIWITSC
FOURTH AND LAST PLANO RECITAL (MaaonA Hamlin P
Prtneew Theatre, To-morrow Aft. *Jt 8,

martha baird
PIANO RECITAL. (Mason A Hamiln. >

HELEN YORfcE
BONO BBCITAL. (Stelnway Plano.)
Prtncem The*., ftun. Aft., Mar. 28, at 8.

HARP RBCITAL.SALVATOKE

De STEFANO
As-alstad by ORBTA ^TORPADIB.

Aeollaa Hall, Then, AtU. atmrTtUL.
VERNON ARCHIB_BARITOKB. (Maaon & HamlinlaZ^'**
M____VANDRES
8on_ Kacltai. (Maaon & Hamiln PhaJJj
Aeolian Hall. Wed. Aft., .Ma^lT 81 mtSDAI BUELL £&
and 8TntVO OBCBTSTrU, W. H Bl^vnSW."'"',;"'"r 'M«o» * Hamlin kS9

usic FEsnvat]April eth te llth. 71st Reg't Armor- vn, c» .-.«fr^OBATo-uoSociaTv op 5.*C?^»S_^__1 Park A-?.Damrosch. Musical DHttatr

7»RACHMANINOFF EVENI1 C!Racbtnaninoff's last appearance as Pianist, anfl o-i- .«- .1Knductor. He will play one of his piano c»nc«^^ ^*^?!_? _¦ .1hia Important choral and symphouic works.
""^ ¦¦* «mduct ea .* \

Solo (sts :
BOPHIB BRA9_.AU, GEOROE BAKI^NOFP and iU.CBsUim.u*iFar. 8.15.PllsjtWs rVaeraas. i*y Edgar Still'

man Kelley. (lst performance in New York.)
Chorus of 1,000, Children's Chorus of frOO,
Orchestra of 130. Mabel Garrison, Marie
Sundelius, Julia Claussen, Lambert Murphy.Reinald Werrenrath, Chas. T. Tittman, Royal
Dadmun, and Frederick Patton.

Sat. 2.30.Back, Beatho-«
Jnscha Heifetx, Pablo Caaa1s7
ofBcthlehenrand Orchestra.
Pat. 8:15.Damaatian ef Fauit.Btrtlu waaFlorence Easton. Orrllle Harrolrf. Laon J --hSJlck Paiton, Chorua, Orchej'ra, 7«i'il

i.00.Procramme for T~ET*RjJ!_li'r|'|^ h<\
Frederick Paiton,
Stri*. 3
Chorus and N. Y. Symphony Orchestra ¦';JJ.

SubacrlpHon Tlekets and Seat* for Single Concerta now on SaJe a*Room COa. I Weat 34th Street. and Room 1202. Aeolian BuUdJeag .*
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S. HUROK MUSICAL BUREAU Announaea'

METROPOLITAN SSE$TUESDAY EVG., April 6. fctlSECOND APPEARANCE 09

HIPP0DR0MEJ0NIGHT,8..5
THE SEASON'S SENSATION

LEVITZKI
0RNSTEIN
RUBINSTEIN

LEOPOLD GODOWSKY
PIANIBT-OOMPOSEJI. wlth tho Ainpico.

Pop. Prices. $1, 11.50 A $2. Now at Box Offlce.

HIPPODROME fSSSSSSSS APR. 4 £
LAST JOINT APPEARANCB
ElOEM* MJ.SCHA

YSAYE & ELMAN
Seats $1 to $2.50. MaU Orders Naw tn EQppodromo

ISADORAll
DUNCAN
OANCERS

WITH
Fall Symphony Orchestraof 75 Men. Edy. Falck, Cond,*,*,,¦Wcea »1.00, «i.5o, «.«. su* .-On Sale at Melropolltan Box OsWMonday Morning. Maroh ,7^VWJMMl BB_r_aVs_BBBBBBW_BB_a .. ¦ _*

HILHARMOHIC
CONCEltTS

JOSEP STBANSKY.CenAeeter
LAST 3 CONCERTS OF SEASON

REQUEST PROGHAMMES
CARNEGIE HALL ,

Next Thora. Kv*. 8:80. Next Frl. Aft., 8:80

soioi-t, Fritz Kreisler
8CNDAY AFTERNOON. MARCH 88, et 8.

Tchaikovsky-Wagner
includlng-" Symphony "PATHETIQITB"

Ticketa at Box Offlce. Felix F. Lelfels, Mgr.
Princess Thea., Tues, Aft., March 28. at 8.

SONG RECITAL

Penelope Davies
OOENRAAD T. BOS at the Piano.

Mgt. Antonio. Sawyer, Inc. Stelnway Piano

Aeolian HaU, Wod. Aft., April 7, at 3.
Recital of Indian Songs in Costome.

_____ WATAHWASO
Mgt. Winton Llvlngrston. Knabe Piano.

Aeolian Hall, Friday Eve., Mar. 26, at 8:15
8ECOND PIANO RECITAL.ANIS

FULEIHAN
Mgt. Danlel Meyer. Stelnway Piano.

3rd Frederic Warren Ballad Concert
March* Z. AeoUan HaU, 3 P. M.

Marjorie Squlres, Olga Warren, Anton
Asenmacker. Herbert DHtler, Oraham
MoNamee, Frederic Warren, John Warren
Erb. Mason & Hamlin Piano.

Brooklyn, Burlesque
And Outlying Houses

MAJESTIC.A. H. Woods will present
Montague Glass' "Business Before
Pleasure." The. company ineludes
Jules Jordan, creator of the char¬
acter of Mawruss in London, and
Harry First, as Abe Potash; Jane
Lowe, the original "vampire" of the
New York east; Lizzie Wilson, Jane
Pearnley, Charles Stanton, Robert
Kenyon, Gladys Kingsbury and Flor-
ence Pointer.

MONTAUK.James K. Hackett will be
seen in Lillian Sabine's dramatiza-
tion of William Dean Howells' novel
"The Rise 'of Silas Lapham," which
was presented earlier in the season
at the Garrick .Theater by the The-
ater Guild. In the aupporting cast
are Nannette Comstock, MarjorieVonnegut, Grace Knell, Orville Cald- jwell, Gladys Fairbanks, Edward
Douglas, Lillian Jagl, Phyllis Povah,William S. Romain, Irwin Campbell,William Worthington, Cari Sodders,Albert Hanson and Milton Pnt>t»

SHUBERT * CRESCENT . Edward
Clark's musical comedy, "Little Miss
Charity," will make its metropoiitan
appearance. Mr. Clark is the author
of "You're in Love," "De Luxe Annie"
and "Honey' Girl." In tho cast are
Marie Nordstrom, Arthur Deagon,Anne Sands, Clara Mackin, Fred Gra¬
ham, Ben Wells, Roland Hogue and
Gwendolyh Roland.

ORPHEUM.Bessie Clayton and com¬
pany, Leon Errol and company, Rae
Samuels and Wright and Dietrich are
the principal steliar features. Billy
Dale and Bunny Burch, Tudor Cam-
eron and Harold Kennedy. Charles
McGood and company, Julia Curtis
and Griff complete the bill.

BUSHWICK.Valeska Suratt in "Scar-
let," by Jack Lait, wiil be the head-
liner. James C. Morton and family,MargeTe Young, Moilie Fuller and
company, Anger and Packer, Frank
and Milt Britton, Mlle. La Toy's
Models, Ryan and Ryan and Enos
Frazere complete the bill.

SHUBERT-RIVIERA.John Drew, ln
"The Cat-Bird" with the original
company from Maxine Elliott'B Thea¬
ter, will be seen this week. Included
in the company are Janet Beecher,
Arthur Barry, Ruth Findlay, Sydney
Mason, William Raymond, Pauline
Armitage, William Williams, Albert
Reed and Willard Bowman.

STANDARD."Roly-Poly Eyes," with
Eddie Leonard, comes to Broadwav
for the second time this year with
the original east and chorus, includ¬
ing May Boley, Queenie Smith, Hugh
Chilvera. Dan Kelly, Kate Pullman
and Eddie Mazier.

COLUMBIA.Dave Marion and his
compsny will present a program of
burlesque and vaudeville features.
Tha title oi hia production la "Staga-Toa UlfeftV
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I Aeolian HaU, Fri. Aft. Mar -_ _t'_SONG RECITAL BT RACbV' 1
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DE RIBAUPIERREf
Violin
Recital
By
ANDRE

Stelnway Piano.

____BUHLI(fii
Beethoven Program. Stelnway Pla**?
a^!J?n HaU' 8at- FVC . April Sd, llft
RECITAL
by THEO.
(Tenor)
Popular Program. Popular Prieea 50o ta H.

Courteay Hat entirely su-peaded. I
Met. Klngsbery Foster. Mason A Uamlia PUaa

u_, -ni. _,ve,, Aprli jd, 8l»

KARLE
AeoUan HaU, 8nn. Aft., April 4, sl 1
PIANO
RECITAL
BY
ESTELLE
_ Stelnway Piano.

AeoUan HaU, Thurs. Eve., Mar. "5, at 8:1§\
CELINE

VER KERK
Soprano

Mgt London Charlton. Maaon A Hamlin

AeoUan HaU, Sat. Aft.,-Mareh 27, at

NOVAES |
ln ALL CHOPEN Pro-ram M

Mft Loudon Charlton. Sielnwa* fla-*

AeoUan HaU, Mon. Eve., Mar. Z9_at tM
2a Violin Recital .HJ__BN_>|.

TESCHNER TAS1
COEXRAAD BOS at the Piano

Manuifement of Loudon Charlton' i"

- m

rnra-glf Hall, Wed. Eve.. Mar. ti, 8t_l

SCHOLA CANTORUM
KURT BCHINDI.ER, Conductor.
Soloist; RAFAELO DIAZ, Tenor.

NEW SPANISH MUSIC
First Presentation in America jof worka by modern Catalonlan Corn* E

posera *nd Basque and CatalonlaS *
Folksongs. fAlao songs of Asturia. Spanlah, Gallwa) r,
Andaluala and Old Caatlla. t

.SEATS AT BOX OPFICE. (Knabe Pl->«>- C

HIPPODROME, Son. Night, Mer. S
at 8:16.RECITAL BT MMB. *

GALLI-CURCt
Last Appearance in N. Y. Thia Seaie^,

TICKETS $1.00, 11.60, $..«» oaa .*.*..
Seat Sa!e Opena To-morrow

at HIPPODROME BOX omCE Mft C. UJI
NElt & D. F. MeSWEENET. {BUlUWU F-"

I_-.' *,

NEW SYMPHONY ORCHESTMl
of tha Mualclana* Naw Orcheatra _'_?.* _PBODANZKY

Soloist: LEOPOLD CODOWStCYwarf*
Program: Webar, ..Euryantha": Chopis (XDa*m,

P Minor: TVlialiowaky Kympb. So *
_ ,.->:

Tkta Bo* Offlce. 8. E Maej_ll-n. Mar. M H. *«*»
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